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Kafka International
Festivals

From Hachinohe to Prague-

by Shigeyuki TOSHIMA
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In March, 1989, an International Kafka Festival was held in Hachinohe, a city in the extreme nothern
part of Japan. It was centred on Molecular Theatres production <f/F Parasite>, and Philippe Adrien,
the director, and Evelyn Beck, the philosopher, were invited to attend. Arnost Goldflam and Lubomir
Schmidtmajer, both from Czechoslovakla, werealso invited but were unable to come to Japan.

Messre Goldflsm and Schmidtmajer were no doubt busy with the preparations for the Kafka Drama
Festival '89, which was held in Praque for ten days from (8 May, and in which 16 members of
Molecular Theater were able to participate. A Kafka art exhibit and a conference on Kafka's work
were arranged to coincide with the festival. In all, performancesof seven Kafka plays were staged at
the Junior Klub theatre by varlous theatre groups including onse from Poland and the Soviet Union,

to audiences totalling 6,000 people.

Molecular theater gave four performances of <f/F>, and Kazue OKUBO's rendition of Kafka was well

received.
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