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Endoscopic Findings by Dr . Toshima
Shun Ishikawa

Not only is Dr.Toshima deeply impressed by Kafka's social insights,
but also as a doctor of psychiatry he is professionally interested in
their origins. From a pathological view point they appear to be
inherent.

Watching Molecular Theatre's performance shows us secret parts of
the human mind. In the plot there are a lot of rooms, the insides of
which have been broken into pieces. Scrutinizing our acts or our
thinking process causes us anxiety, the reason for this being that we
arrive in an indescribably obscure, abstruse and absurd world. In
other words this anxiety looks like Varzea's back of Amazon ; a moist
zone of gloomy jungle where a lots of branches separate and creep,
then disperse like capillary vessels. It also rather like a wet plain
which oversensitively shakes and moves for different reason ; and we
can't tell whether this is our spirit or our ego.

Although Dr.Toshima's endoscopic findings as performed by Molecular
Theatre is a play on Kafka's sick focus (or Varzea-type sick focus).
It also brings into focus any such tendancies as lie dormant in the
viewer.

"Letters to Milena" and "The Castle"

Kafka's words are imputed in Milena's way of thinking like
spermatozoa invade the womb. They convey his hidden intent as surely
as the latter carry the individual's genes.

This dangerous correspondence with Mrs.Milena is indicative of his
disposition; that moist and gloomy zome is his Varzea-type sick focus.

Elements from Kafka's Castle inspire parts of the setting and the
action. Venetian blinds, there to represent Kafka's philosophy, are
never raised. Through the slits a stage is visible intermittently,
revealing thought born, die, and re-born.

This fertile zonme is bare ; like the banks of the flood-prone
Amazon. The essential Kafka, the man, is represented by a castle,
sometimes flooded, yet still standing when the waters recede. That his
acumen was securely rooted is not doubted by Dr.Toshima.

The secretaries, though always busily employed feeding a computer
terminal, are essentially colourless characters.

This play is about Kafka himself as seen through Dr.Toshima's
penetrating gaze ; his diagnosis is, Varzea-type dependent manic
depression. Far to the east of Prague, Kafka's birth-place, there
remains in northern Japan, some potent oriental medicine.

(Translated by Mr.& Mrs.MacDonald)




"The International Kafka Festival 1989" by Molecular Theatre
Kafka, An Experimenter

Shigeyuki Toshima

SHIGEYUKI TOSHIMA in PRAGUE
PHOTO by PETR HORNYAK

@'"Blind Cinema"4 An episode of Kafka tells that he burst into laughter
when he heard the opening of a movie theatre called "Blind Cinema" in
Prague at the time when silent movies were being switched over to talkies.

It is not appropriate to assume that he was indiscreet enough to laugh
at the bad match of visually impaired people and visual art

The theatre was simply named after the foundation of a welfare
association for the blind. It might have been called '"Labour insurance
Cinema", if it had been named after the labour accident insurance office
where Kafka worked.

The reason he burst into laughter was based on his wit that all movie
theatres should be claimed as '"Blind Cinema'", for movies have effects to
mask reality. We have the feeling that Kafka has the same sense of humor
and irony as we, as if he lived with us here and now.

Kafka not only had a different feeling for "Blind Cinema" but also had
a thought that the appearance of talkie would take away the ability to
hear "silence" (the best music) which allows the blind to hear. He must
have perceived the chain reaction of one frame covering the previous one.
Perhaps the most remarkable function of picture is not to visualize but to
devisualize. This episode predicted the presence and future of so-called

"hi-image society" or "hyper-real society"

@Back Lighting the Presenced The International Kafka Festival will
be held for five days this March (18th to 2Ist in Hachinohe city, 23rd in
Tokyo) . There will be film writers, performers, philosophers and musicians
from Paris, New York, Berlin, Kumamoto, Osaka, Kyoto, Nagoya etc. and it
will be an ambitious undertaking to change the current artistic situation
and trend by presenting whole new Kafka.

The Kafka study has been until now mainly literary, theological and
philosophical, and his image has been of a distressing existentialist,
negative, serious and diffuse.

In this festival I intended to bring out a theatrical, cinematic and
musical Kafka, an inventive, witty, jolly experimenter : a positive Kafka.

The large volume of his work was in fact inspired by silent movies
mentioned above, exchange of letters with his fiancée and lover, and the
Yiddish theatre which includes standup comedies, Yiddish performances and
songs.

These three can be thought as simple yet familiar "low-tech" media,
which Kafka turned into '"high-tech" novels. The technique 1s not
sophisticated, remains basic and yet is available to find possibilities
and limits of all dimensions and happenings. That is '"Kafkatic high-tech".

To describe a dog he looks at the dog in every possible perspective to
the point the dog is multiplied and turns into a pack of dogs.

It is a very cinematic, musical and theatrical experiment to present a
ridiculously jolly and carefree character who makes Telex, Hi Dimension TV

and holography possible just by exchanging letters.

@Serious? It's a Pose!@ In the two performances I directed, based on
silent movies and letters, I used high-tech equipment purposely as the low
tech equipment whereas Kafka made a high-tech minded experiment possible
while he stuck to low-tech media.

Agony and dispair do not suit this kind of experimenter. What appears
to be serious turns out to be a coquettish pose and what appears to be
diffuse turns out to be an experimental process changing too fast.

An experiment reveals new existence.

More childish than a child, more feminine than a female —— that is
Kafka, an experimenter.

He is a next-door neighbour for us.

Excerpts from "Tokyo Shinbun", Feb.1989.
Translated into English by Fumie Miura
Translation-supervised by Kojin Kondo

Kafka and Topographication
(The sense of space)
The Report on "The Kafka Festival '89" in Prague

Shigeyuki Toshima

It all started from "The Kafka Festival '89" in Hachinohe, Japan.

"f/F Parasite" by Molecular Theatre was the main performance based on
Kafka's letters which went back and forth between Prague and Berlin.

There were also other plays, music, films and conferences all based on
Kafka. The Kafka Colloquium included a number of guests from various parts
of Japan and overseas such as director Phillipe Adrien from Paris,
professor Evelyn T.Beck from Washington, and philosopher sylvere Lotringer
from NY, and won acclaim throughout the land. However, to our big
disappintment, two main guests from Czechoslovakia, director Arnos
Goldflam, and theatre animateur Lubomir Schmidtmajer could not make it to

the festival because of the forbidden name Kafka.

(1) Materialization of Kafka Plays in Prague

Since 1968 when the invasion to "The Spring of Prague" by the Soviets
took place and a number of arrests were made for those who were involved
in directing Kafka plays, the Czech younger generation hardly came close
to knowing Kafka's work or even his name due to the prohibition of his
plays and novels for 20 years.

Then these two men, with great efforts to convince the government,
finally organized "The Kafka Festival '89" which was held for 10 days
beginning on 18th of May. And what's more, the Molecular Theatre was
invited to perform in this festival in commemoration of Kafka's revival.

What drove the sixteen members of us all the way to the Bohemian forest
was three expectations : to finally meet these two men in Prague ; to
trace back Kafka's origin in theatrical terms ; to materialize our theme
"From dramatization of letters to letterization of theatre", especially

after our performance in Berlin two years before.

(2) Topographication of Kafka's Home

A street is three-pronged from Kafka's home, which is at the heart of
the city and just at the back of the Clock Tower. These three streets will
guide you into the German district on the right, the Czech district on the
left, and the Jewish district in the middle.

For Kafka who lived, spoke German, and continued to be a Jew in
Czechoslovakia, there was no other way than to write in order to assure
his identity divided into three and polyphony in a critical situation. It
was too coincidental to believe, and his keen sight of relief on the wall
of his house seemed still looking down on these three streets. Then there
was the Vltava dividing the city in two. Every night after work Kafka went
to a den in the labyrinth of the Castle of Prague over the river, and
devoted himself to creating his own world, sometimes not going home until
after dawn. As we traced his path, we truly began to think that the Vltava
for Kafka was "the edge in writing" that connected the both sides of the
river. It was a revelation to our "f/F Parasite" to finding the
theatricality in Kafka's work in these two places ——the place to continue
writing and that to hang the work, because ours was much more a writing

performance than a speaking performance.

KAZUE O. in f/F.PARASITE
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Junior Klub Theatre
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(3) A Base of Experimental Performances

The Kafka Art Exhibition and the Kafka Conference were

connection with the theatre festival at a base of experimental
performances —the Junior Klub Theatre which was located 20 minutes by
tram from Kafka's house. Since the Spring of Prague, performances

organized by the Junior Klub have attracted many younger generation as
well as many artists. The interest has been promoted by a great staff
including people like Mr.Schmidtmajer.

Theatre groups were invited from Poland, the Soviet Union, Japan, and
Slovakia for the festival and staged 7 Kafka plays on 20 stages day and
night, with the audience totalling 6000. The plays boosted the popularity
of Kafka and stimulated a movement to publish Kafka's novels. This 1s
unlikely the case of Japan in terms of the power of performances.

It was the real thirst coming from people to encounter Kafka after 20
years, not from the government or the power of Perestrojka. A typical
example was "Josefine'" by a student theatre group called "Teatr Jello".
They performed enthusiastically in slapstick to show the misery of
government control and the value of freedom as shown by the thirst of the
Unlike "Teatr 77"
Poland the style was unrefined but yet cheerful and powerful.

""Amerika"

interesting comparison.

people. Jello also performed 'Metamorphosis'. from
by both theatre groups from Czecho and Slovakia made an
One provided an European musical show and the
other, a piece on the reality of socialism.

Meanwhile, our four stages of "f/F Parasite" made a shocking impact to
the entire audience of more than one thousand because the performances
were based not on the context of the letters but on their functions

themselves. In addition, Kazue Okubo's performance as Kafka was also

highly approved.
(4) Interpretation of Kafka in Two Extremes

The biggest discussion during the colloquim was over the styles of Kafka
interpretation between "Prozess" by '"Ha Theatre" from Brno and our stages.

In "Prozess", performers on the side of the stage keep their eyes on
each movement of the main character performing on stage even after their
performances are complete. This Goldflam direction focuses on Kafka's own
psychology and there is much space left for audience to interprete because
of his faithfulness to original principles.

On the other hand,
"f/F Parasite", although it is the same with "Prozess' in terms of showing

there could be too much interpretation involved in

the components of original principles.
And it is
interpretation but

certainly the case of the difference not only in

in Kafka
while Hachinohe city 1is quickly developed

in environment where they came from. Time
still exists in Prague today,
into a post-modern, highly informative society.

As for the sense of two spaces in writing mentioned before, "Prozess"
internalizes it while "f/F Parasite" externalizes it as a paradoxical take-
off from space. These differences could result in putting both festivals
in Prague and Hachinohe together for the first time.

The Molecular Theatre produced a new performance "Schloss/Schrift(Castle
| Epistle)" based on the impression of Prague with the presence of a
theatre animateur, Ondrej Hrab whom we invited to Hachinohe this July.

It is an event that the movements in Prague and Hachinohe have just made

a start toward the sense of non-topographication.

AKIKO H.

MARI M.

NATSUKO S.

Mr.B.MAZZONE & S.TOSHIMA,in PALERMO,ITALY,May.'89

(5) Another Response toward the '90s
If you call the '80s of Japan "Festival Decade" starting from Toga
Festival in '82 organized by Tadashi Suzuki, TATA Festival in '83 by
Molecular Theatre to Hakushyu Festival by Min Tanaka and Yokohama Festival
of Art Wave in '89——, then the '90s might be called "Festival Decadent"

due to the possible overissue in terms of organizing festivals.
Nevertheless, the encounter with Bethanien Artist House along the Berlin
Walls and its director Mr.Micheal Haerdter who exercises the global
crossing of arts with his with Mr.Ludgar
Schnieder's sharp viewpoint, and with Mr.Schmidtmajer who shook the second

keen sense of planning,

"Spring of Prague", affected our TATA Festival to be aroused.

It is the 20th anniversary for Mr.Beno Mazzone, the organizer of
"Palermo Theatre Festival", and the new trend he created has an important
perspective for the reconsideration of Japan's festivalism as a world
market of culture. According to him, it was the global movement in '68
that got him started. And it is amazing to learn the fact that he had much
to do with
island of Sicily, a culturally barren area, for 20 years. It is as if one

spreading theatre performances and movements all over the

festival influences entire Japan. Festivals function independently in
Sicily where the reaction from festival creates a information network,
unlike the case in Japan where information and traffic networks are far
advanced.

On the other hand,

festivals is tremendous and valuable. For the first 10 years, there were

the energy and devotion Mr.Mazzone put into his

many invitational stages from all over the world including experimental
performances from Eastern Europe. Then performances gradually became non-
verbal felt of losing dynamism in language and
philosophy from his intended point. So that is how the theme became more

and he the crisis
focused on readdressing theatrical language in recent years. This is the
reason why we were invited to perform letter language this year. Certainly
it doesn't mean to go back to the golden age of drama or Romano-centrism.
It is his theme to search for a new meaning of textuality im a play as we
found theatricality in Kafka's work. That would be hard without 20 years
of maturity in his activities.

We have much to learn from the Palermo Festival that underwent hardship
for 20 years and I believe the strength of independency has effects on
festivals in Hachinohe and Japan. The official name of the Palermo
Festival was "Incontroazione", a composite of "encounter" and "action", in
which I see his hope for the opportunity to open up more of the marginal
area in the world.

Excerpts from "The Quarterly Journal of
Japanese Centre of OISTAT and AICT" 1989
(Translated by F.Miura / Translation-supervised by K.Kondo)

¥

- Vb,

e e .4
Mr.L.SCHMIDMAJER, A.GOLDFLAM & S.TOSHIMA, in
PRAHA KAFKA COLLOQUE, May'89(Left ; Ms.EVA & HELENA)
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Kafka and Wall Masic
About "Kafka Prozess" by Yuji Takahashi(Pianist, Composer)

Shigeyuki Toshima

— C(lose at hand we have materials in storm of mass
roaring while in the distance tiny things merely exist.
(W.Gombrowicz [Kosmos | / Translation by Yukio Kudo)
Divide the movement of one hand into both hands.

It creates an irregular jerking line.

(Yuji Takahashi [Kafka / Times at night |)

The Berlin Walls started collapsing. It is just like the long, winding
and crumbled "Great Walls of China". Alleys of Prague started meandering
and the stone pavement of Vacylav started collapsing from inside all at
once. It is as if the movement turned "The Bridge" over Vltava upside
down. Another response that brought the Walls of China and the Bridge to
walls and alleys is Kafka and Yuji Takahashi who produced two pieces of
work : one to show Kafka in the second decade of the 20th century where he
continued to write 600 letters to Felice, sometimes 4 times a day, and the
other to notify the disatrophism of '68 soon after the Berlin Walls were
built. Takahashi worked on two new pieces that overflowed into alleys of
Prague —very implicational comparisons.

To Kafka the walls of Prague, built in his den like a suspension bridge,
have no difference from those of Berlin where Felice is asleep.

The more he writes the smaller the space becomes as he locks himself in
a single cell as a letter writing fanatic. Letter pads, letters, and
margins are rapidly shrunk and a letter itself is transformed into a
sharply meandering alley like a nib. Through night after night in which
the transparency increases conversely, the rustling sound from tossing in
bed, the husky sound of her throat, and the squeaking sound of sweating
Walls could be hauled in. It is as if a mole in his late short novel "Den
/ Bau", enjoying the slavery work of hitting its head at the walls, feels
it shuddering and feels joy at the imaginary commotion of floating
molecules. Or perhaps it is K in "Castle/Schloss" who finds the sound of

F.KAFKA & OTTLA D
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children talking and singing in a telephone ring, or a different melody in
the sounds of a bell from a church. In addition, there is Odradek, a
creature of the staircase in "Distress of Father", with its woody silent
smile made of dead leaves. At the base of his work there is sickeningly
clear power of hearing. There is possibly a one-sidedness of his letter,
which meanders and knocks a number of holes along the wall, and a
parasitism of the letter which evaporates the distance between two cities
at once.

Yuji Takahashi also takes notice of Kafka's peculiar sensitivity for
hearing delicate sounds. Beside this he puts Kafka's peculiar hands and
ears together —his writing and hearing ability found in letters, diaries,
especially fragmentary pieces in his notebooks and memos, his writing
technique of leaving material suspended interruption, repetition, the
way of drawing lines in notebooks and "scratch/Kritzeln". Music aroused at
that point. Takahashi's attitude can be already found in the two pieces
of his composition "Cromamorphe 2" for piamo and "6 Elements/6 Stoicheia"
for violin. I can still vividly recall the strength and vibration of full
stops and commas, and the flow and change of phrases in lines and dots.
And 20 years later, "Kafka Fragments" and "Josefine" were played by a
sampling synthesizer using floppy disks. In these works there are music
playing dogs that incorporate a soundless chaos with excessive gestures in
"A Researching Dog", as well as flying scholar dogs that incorporate a
barren philosophy with weak gestures, overwhelming "Chorolatura" coming
from the conversation between a hunger dog and a hunter dog just like a
guard dog by "law/Gesetz", and the squeaking mouse changing into coughs,
snores and sneezes, are all interrupted and abandoned Walls of China. I
can predict the mixture of walls and ears melting together and bursting
within stone pavement. In Takahashi's performance of his fingers only
snatching occasionally, I couldn't help recalling Kafka's aphorism titled
"The Decision". It is said that the best way of withdrawing from
difficulties is to accept all and whatever, to have an eye like an animal,
to allow the existence of soundless chaos to suppress all the living
things like a ghost, and to touch an eyebrow with a finger tip to make

them sure.




KATSUHIKO A. & A.GOLDFLAM IN PRAGUE,CZECHO

These two pieces of his were performed in the International Kafka
Festival, held in March of '89 in Hachinohe, and I think that Yuji
Takahashi unexpectedly made our concept of the festival concrete ——the
concept titled as "From an existentialist Kafka to a music experimenter
Kafka". He got together with John Zorn and Haruna Miyake and held "Kafka
Prozess", a concert for Kafka's ears at the end of November'89 at Asahi
Hall, Tokyo, featuring his unique performance called Kafkian process /
Kafkatic performing technique. I'm not in favour of expressing Kafka as
anti-music, silent music or impossible music, and I think it is far from
noise music or minimalism music. However, it is explicit how Takahashi
processializes Kafka's tininess, farness, and thinness.

These two nights were thrilling like "writing on a paper like a paper"
to me, who could possibly exercise parallelism in writing theatre not in
spoken theatre, with actually watching theatre not with passively watched
theatre. Miyake's sharp literalism, Chinese-box-like "allegory", "night"
of keyboard that needs at least one finger. However, I wonder why there
had been no unfamiliar words or deceased words beside the outstandingly
beautiful Chinese language by Zhang Jinglin and the outstandingly poor
Japanese language by Koichi Makigami. Otohira Mihara, the vice-professor
at Kyoto University, who participated and lectured in the Kafka Festival
in Hachinohe, mentioned that "For Kafka the walls were music itself".
Takahashi responds to this mention and parallelly modulates the act of
putting similar words one after another and this sounds very much like
what Kafka had done. That is to say what was revealed upon extinction of
the borderline between East and West was not the awaited unity of ins and
outs, but rather the high density situation of parallelism of outs without
ins and ins without outs. In Witold Gombrowicz's '"Kosmos", it 1is
Microchaos and another Microchaos that are endlessly paralleled, not chaos
and cosmos. There is not need to mention that Kafka in writing letters was
the first to employ parataxis for the procedure.

AYUKO M. RIE K.
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John Zorn put his energy into performing the long novels "Trial/Prozess"

and "Castle/Schloss". In all four stages in the two night performances
called "Form 1.2.", he employed the same technique used for his previous
work '"Godard" in which scenes rapidly changed one after another. For
Kafka, observing too much in detail, suddenly appeared to be hearing ;
however, during the presentation, hearing too much in detail appears to be
observing. The only difference is that Zorn himself appeared on the stage
during "Trial" based on piano sound and called attention to cutting and
redirecting the soundscape by sending a minute sign to three performers.
He appeared to be a prompter rather than a conductor and an immediate
responder rather than a silent speaker. In '"Castle" without prompting
signals, "scratch/Kritzeln" of turntable performed by Christian Marclay,
samplers manipulated by Takahashi and Miyake are forced into using various
tunes and independent Zorn's functions at the same time. That is to say
there is no difference in the two performances as regarding 1 vs 3,
whether or not 1 is included in 3. However, in "Castle", the intensity
increases in parallelism as internalizing takes its place. This can also
be true for the difference of both Kafka's works. I wonder if this
audience of mice in two night performances could become Kafka's ears in
contrary to Kafka's hands.

There is no way to find out if it is the new trend in music and I
personally don't care much if it is the contemporary music or its some
breakthrough, or if Takahashi described Kafka or anyone as Lewis Carroll.
thoughts, which
simply get extended as a long and flat road like the function of letters

However perhaps only wormspective (not-birdspective)

and keep distance from Kafka himself, can invite soundless chaos that

doesn't exist in the dimension.

Excerpts from "The Book Review Press' Dec.9.1989
Translated into English by Fumie Miura
Translation-supervised by Kojin Kondo

MINORU S. MASAYOSHI A.

KENJI U.

TAMIO S.

GIICHI E.
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The Anti-Theatre of Literal Script and Dictation,
"Castle /Epistle" by Molecular Theatre

Ko jin Kondo
(Professor at Meiji university)

"Schloss/Schrift (Castle/Epistle)" is a new kind of experimental
theatre. I have never seen a play of such a sheer denial of the real
relationship between human body and nature. Throughout this
performance actors and actresses' body-lines are transmuted into
electronic signals and their actions like callisthenics are in step
with the digitallic sound. The effect of this technical production is
to starkly demonstrate the self-concealing and furtive behavior in a
perfect contrast to all that is conducive to healthy human
interactions.

As K, a surveyor, is conflict with bureaucracy in The Castle, the
twisted desire and frustration of the characters in this play are now
the semiotic desire and irritation as experienced by people living in
an oversensitive world of television space and time.

A big eyelid peculiar to theatre, the curtain, is replaced by
venetian blinds. An eyeball behind the eyelid, the stage, is viewed
through slits when the switch is on and the blinds are levelled. It
really looks like watching television through scanning lines.

Actually a feeling of failure brought about by both setting and
actions causes a sense of self-denial on the part of the audience.

This anti-play reminded me of the copyist in Bouvard et Pécuchet by

Gustave Flauvert. The action of the actresses' ceasless writing
neurotically represented Kafka's obsessive habit of letter-writing to
his lovers, Felice and Milena. Felice was a short-hand typist with the
dictaphone company and also did the job of transcribing Kafka's
dictation from recordings.

Suddenly on the stage was unfurled a highly developed computer-like
simulation of that dictating/transcribing process. In the previous
stage, "f/F Parasite", both Kafka's overtenacious letter-writing and
his paranoic behaviour of addressing any woman at hand were
overpoweringly performed. In "Schloss/Schrift" the same behaviour
patterns developed into more impersonal mechanism of movement,
reducing twisted words to a sort of audio signals reproduced by a
faulty hearing aid.

Kafka's Castle, the microcosm overcomplicated by overstuffed words
where the intermittent echoes and transmissions from invisible
authority prevail, predicted the macrocosm of highly technological
informations flooded in from every quarter today.

Excerpts from The To-oh Nippo, Apr.1990

Translated by Mr.& Mrs.MacDonald
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'(From Left ; M.MUKAI, H.SOHMA, M.SHIBA & C.SAKASHITA)

Esoteric Performance towards
Extreme Vision
— "Schloss/Schrift" by Molecular Theatre

Tadashi Sakauchi
(Mathematician and Scholar of German Literature)

"Schloss/Schrift (Castle/Epistle)" begins unexpectedly with ears,
noses, mouths and binoculars all of which are thrust through a large
venetian blinds that completely separate the seats from the stage.

Forming kaleidoscopic patterns as they move around in the blinds
these organs and objects become increasingly menacing to the audience.
Suddenly, to the accompaniment of a great laugh, they synthesize into
a gigantic face.

This bizzare start gives us the uncanny illusion that we have lost
our original faces and individual voices a long time ago.

This is the world of the Jewish writer Kafka, where eyes, ears and
mouths frequently appear; because he is concerned with seeing in a
peculiar way.

The blinds are levelled, so that the audience cannot so much view
the stage, they more or less have to peep into it. This play is not
only a worthy, modern production of "The Castle'" but also a psychogram
; his inner world. This becomes apparent in a scene where two pairs of
red and blue seahorse-like performing objects with funnels bring an
avantgarde flavour. They seem to be Kafka's arteries and veins as well
as his family bloodline; Kafka (from his father's side) and Lowi (from
his mother's side). In his mind these two families were always in
conflict with each other.

The most extreme form of fighting is to fight oneself; likewise with
seeing, is to see oneself. How can we see such an esoteric performance
without a blind ?

Shigeyuki Toshima's production shows up for us (non-Jewish people)
the existence of a powerful censor, the blinds, which constantly opens

and closes in each and everyone of our lives.

Excerpts from The Daily Tohoku, Apr.1990
Translated by Mr.& Mrs. MacDonald
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To open the space for Kafka
Molecular Theatre and the Contemporary Czech Theatre

Ondrej Hrab

From the Lecture for "Post Kafka Festival by
Molecular Theatre" to be held on 1989.Jul.22
in Space Parabola of WALK-HACHINOHE

i,
ONDREJ HRAB

(1) Kafkian Border

To understand the situation of the contemporary Czech theater it is
necessary to speak first about Czech culture generally. For more than
forty years Czechoslovak culture lives in schizm. Divided in two separate
parts. The (so called) official culture and the unofficial culture. (And
as a matter of fact there is a third phenomenon as well: Czech culture out
of Czechoslovakia.)

The borders between those separate cultures are very hard to cross.
However they were never declared explicitly. Nobody tells you where the
border lies. You have to know you only feel it. And you really recognize
it only when you cross it. It is very Kafkian situation. After 1948 and in
fifties the border was somewhere else than in sixties and in late sixties
and especially during the "Prague Spring" it was almost abolished. After
Soviet invasion in 1968 it was established and enforced and quarreled
again.

(2) Hidden Symbiosis between Communism and Pop Culture

However in the last few years we see some attempts to penetrate this
border, this situation still exists. In the west people very often think
that the culture in the communist countries is strictly ideologically
oriented. It was true in fifties. But for already twenty years the regime
itself has'nt emphasized the ideological content. The communist
authorities have been backing the light entertainment and commercial
culture. Today we can't see "agit-prop" -theatre pieces like in fifties.
Ideological art, so called "socialistic realism', was proved to be non-
effective. The arms of the regime are the power, the fear, the economical
privilegies and dull entertainment. To be more specific, in many ways the
Czech official culture reminds the most commercial part of the western
culture. It was typical for mid-eighties that in the time when Rock music
was persecuted the official culture was under control of the western-like
commercial pop-music and disco Mafia. This consumption entertainment lived
in perfect symbiosis with Marxist-Leninist ideology. It was not long time
ago, ome pop-music critic was persecuted for critisizing the stupidity of
one pop-music song. He didn't know that under the faked name of the author
is hidden the chief of the cultural department of the central comittee of
the C.party. This is not story from Kafka's Castle, it is real life.

(3) New Persecution under Czech-Perestrojka

For many artists thus there is no place in the official structures.
Czech literature of seventies and eighties is distributed only in typed
copies so called "Samizdats". However the bookshops are full of books, I
must say that I haven't bought the officially published novel or poetry of
contemporary Czech author for many years. My eyes are tired of reading
badly copied pages not only of Havel, Klima, Vacjlik and other Czech
authors but also of Orwell, Solzhenitsyn and Kundera whose names are also
forbidden. There is wide range of books, culture magazines and reviews
published and copied in someone's kitchen or in a cellar. For publishing
and distributing of those books you can be sent to a prison. However
Czechoslovak government officially proclaim "Perestrojka" we can't see
real democratic changes. There are still people persecuted for non-
conformed cultural activities. Just a month ago the editor and publisher
of the independent underground magazine "Vokno (The Window)" Frantisek
Starek was sentenced for 2 years in prison. And a week ago in Brno the
trial with distributor of non-conformed music tapes started. He can be
sentenced for 5 years. Those people don't distribute guns, they don't call
for the violence, they just want to keep our culture alive. After the
peacefull demonstration on Wenceslas square in January V.H. well known
Czech drama writer was arested and sentenced for 9 months (and after 5
months released). So Perestrojka of Czech culture doesn't mean democracy
just confusion. Because at the same time the plays of Josef Topol, another
dissident author was introduced in the official theater and the Kafka
Festival was held in Prague for the first time after twenty years.

(4) Conformed, Stoned Theatre and Alternative Theatre

Even if we haven't big names of the modern theater like Grotowski or
Kantor in Poland, the theater plays very important role in Czech cultural
life. However the authorities still treat theater as a media of
ideological influence like it was in the last century, theater as an
artistic form in it's essence is diversive to the totality. Theatre becomes
by this way an important element of the political life. It is the only
place in the society where the "Citilen"(hidden in the darkness) can
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immediately response to the public act and in some extent even he can
influence (by his applause or laughter) the events on the stage.

1 remember someone who really seriously critisized the habit to applaud
and laugh in the theater. He said: The Audience applaud and laugh in the
theater at the points which are politicaly awkward and it raises the
interdicts and persecutions. If the audience didn't response the
authorities wouldn't have noticed anything and the "dangerous" ideas would
have been uttered from the stage all along. But just because the theater
is based on immediate response of public, even the most "stoned"(stone-
building) theatre is referring to the general social feeling of Czechs.
This feeling we can describe as a hidden dissatisfaction with the state of
the society. The plays of the classic drama theater are full of allusions
to politics. They want to attract the audience but on the other hand they
are affraid to do anything else. They say just what everybody knows. They
are affraid to take fundamental attitudes.

That's why the real quality we have to lash for in small alternative
theatres. Those theatres are popular almost without by publicity. And
having all the time problems with authorities, just because of that, they
are on the edge of legality.

(5) Manifestation of Ha-Theatre

The theatre is public affair and only hardly is possible to practise the
theatre in secret.

That's why unlike literature is always necessary to accept some basis of
legality. In Czechoslovakia you need permission to any public production.
Every show even of small groups of amateurs has to be approved by the
authorities. This is very long administrative process. From the first
application form (these weeks before first rehearsal) to the comissioned
performance usually a week before the first night. It is very hard to
imagine the effort of those who go this way and try not loose their own
face. Theater on string (Divadlo ne provarbu) a Ha-divadlo are known for
such perpetual fight with the authorities.

Generally we can say that:

The modern Czech theater doesn't aim at lifelike reproduction of human
behavior but at the manifestation of the attitudes towards the society.
This approach to the theater work requires great ethical demands of the
theater group as a social unit as well as of its individual members. Every
personal deed of the artist is confronted with his statements on the
stage. He is judged by both the authorities as well as the audience. For
having '"different" political opinion as a private person the actor 1is
banned by the authorities from playing on public. On the other hand the
actor who appears in pro-régime TV serial is for some time (untill it is
forgotten) ignored by the audience and his/her colleagues.

(6) Artistic Perfection of Molecular Theatre
High lights of the Kafka Festival

The totalitarian régime tends to simple society as much as possible.
Thus like in some primitive religions there are names which are forbbiden
to outspeak in Czechoslovakia. There are years you cannot even think about
them, there are years you can try to wisper them. Kafka is such a name.
The Kafka festival 89 in Junior klub was just a trial to wisper the name.
To free Kafka's name from enchantment of forbbiden fruit.

It is necessary not only to speak about Kafka but to open the space for
Kafka. To show how wide the theme of Kafka is. That's why it was very
important to have Molecular Theater at the Festival.

The performance of Mr.Toshima opened another door for understanding
Kafka. We saw completely different attitude to Kafka's work and life. We
had the chance to realize that there 1s not only one (ours!) view of
Kafka. The performance belonged to the high lights of the festival not
only for its artistic perfection but also because it raised a lot of
questions. Some people were may be little bit confused but it helped to
break another border in our minds.

The theatre of course is not power to make '"political change". But the
theatre is pushing the limits.

(7) Another Kafkian situation after the Kafka Festival

Once I made an audience research for Ha-theater. Here is the statement
of one young student. She said: "I like your theater, because going home
from your performance I feel that nothing is absolutly clear". I think
this 1s very important to know, to believe, to hope that nothing is
absolutly clear. Confusion is fighting totality. "Kafka festival 89 in
Prague" is over and the city is living its own Kafkian life. Kafka's faces
on the public poster boards were covered by posters of Stevie Wonder who
was coming next month in newspapers only one review, appeared. That's all.
[s that really all? I don't think so. In 1963 there was a small meeting of
intelectuals called '"Kafka Conference" in Liblice by Prague. It was a
meeting of literary theoreticians who tried to introduce Kafka again to
Czechoslovak public life. That time no one of participants was aware that
this small conference would be one of the important steps towards the
"Prague Spring" five years later. I only hope that for evaluating the
sense of our festival we would not need to wait for another five years.
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