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Messapes to f Parasite” (I }

Hay 14, 1987
Deor Sir,

Ve are very glad to hear that the Molecular Theatre has been invited to your
Festival.

It is our pleasure to introduce Mr.Shigeyuki Toshiza, the head of the Theatre.
He and his elder sister, Kazuko Toshi have produced a3 ouzber of stage
performances in Hachinohe during the past twenty years. Several of their
performances which were staged in Tokyo, received admiration for the emiceacy of
their artistic level. He apd his sister organized the Tohoku (North-Eastern
Japan) Theatrical Acts Festival vhich vas presented iz 1983 and 1986.

Oa account of these works Mr.Toshima was officially comoended the Aoaori Art
Promotion Avard in 1983 by the Aomori Prefectural Board of Education. Kazuko
Toshian's Studio was recognized with the sage award in 1975.

Mr.Toshima, along with the citizens of Aomori Prefecture, extend their
appreciation for your invitation. We would greatly appreciate a0y cooperation on
your behalf towards Mr.Toshims and the Molecular Theatre during their stay.

Yours faithfully,

Upro-lpery  Sicoks Minbop

SFhigeo Homua

Shigeo Hooma Kojiro Akiyama Seisuke Xanchama
Superistendent The Mayor of Superintendeat
Aomori Prefectural Rachipohe City Hachinohe City

Board of Education Education Board

actors and critics wvho were

Hironobu OIKANA
(Scorpio Project,1SA)

Corporel™ and “"Theatre Book".

ASA

was founded in 1986 by painters, musicions, mime artists, dancers,
involved in “Hinoemata Performance
Festival™ and "Tokyo Art Celcbration (Shu Uemura Patronage)"”.

The purpose of ISA is to pronote internmotional cultural exchange and
cooperation. ISA is orgonized by the Scorpio Project, which produced
"Hinoenmata Perfornance Festivol","May-Project”,"Tokyo Art Celebration™
and the Tokyo performance of Jan Fabre. ISA has published "Langage

Kazuko TOSHIMA
(Coupany manager)

An organizer's message

Many years have passed since the term "Avantgarde” lost its real
ceaning io the field pot only of conteaporary arts but also of
social husan relations. And now this term means & synonin of
sterility reflecting today's stagnation.

On the other hapd, the Molecular Thestre who has meteorically
risen, explores a3 radical deconstruction of the sterility and
stognatioa.

——— Dearest, no time acd no peace for me, so noae for you
either!--- (by J.Stern and E.Duckworth)

On their stage "{/F Parasite” based on “Letters to Felice", I
felt in my bones that a fantastic recitation of Kafka's letters
represented an everlasting logue by bulists and
cataleptics, or an endless whisper by outomstic dolls.

In this respect, I'm sure, the Holecular Theatre must be
regarded as truly new Avantgarde.

Isso MIURA
(Front House, ISA)

Junko HANAMITSU
(Stage Director,
Scorpio Project)
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Michael HAERDTER
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Die Faszination von *Molecular-Theater”

Michael Haerdter

Wir wissen in Europa mach wie vor sehr wenig voa neuen jopamischen
Theater. Deshalb bin ich den "Molecular-Theater™ sehr dankbar fir die
Initiative, sein erstes auBerjapanisches Gastspiel in Soxmer 1987 fir
einen Abstecher nach Berlin zu nutzen. Das Kinstlerhaus Bethanien
hatte gerade ein aufwendiges griechisch-jugoslawisches Kulturfestival
abgeschlossen und die Kassen waren leer. So konnte es nur zu einer
‘private view' von "[/F Parasite" und 2zu ausgiebigen Cesprichen mit
dem Regisseur Shigeyuki Toshima und seinen Kollegen koznen. Wir hatten
kiinstler und Freunde des Hauses eingeladen und unser aller Bewunderung
galt ciner Cruppe hochprofessioneller Darstellerinnen, die ihre
isprovisierte Vorstellung nit vollem Xkérperlichen und stimmlichem
Einsatz und in voller Kostinierung zu einem nachhaltigen Erlebnis
nachten.

Wean ich ceine wenigen FKemntnisse des nesen Theaters io Japan
suraierc,--die geistige Intemsitit von Shogo Otas Tenkei Gekijo etwa,
oder die ritualisierten Klassiker-Inszenierungen von Tadashi Suzuki,
oder die groteske Motorik der Dai San Erotica-Gruppe,--dann scheint
pir das japanische Nach-Botoh-Theater in ein neue Phase eingetreten zu
sein. Sein Kennzeichen ist offenmbar eine groSe Mannigfaltigkeit
unterschiedlichster Formen, Tcchniken und kiinstlerischer Stile, die
auf eine rege Experimentierlust jepanischer Regisseure und
Theaterleiter schlieBen lassen, auf eine Kreativitat, deren Freiheit
und Einfallsreichtun in Ungang nit ihren Material bestechend sind.

"£/F Parasite” scheint nmir fiir diese junge japanische Avantgarde ein
herausragendes Beispiel zu sein. Der Regisseur Shigeyuki Toshima ist
praktizierepder Psychiater und insofern vergleichbar nit den
Architekten Bobd WVilsan, der sein urspriinglich ‘therapeutisches®
Bildertheater ebenfalls chne Riicksicht anf theatrolische Konventionen
entwickelt hat. Die Bilder, die Toshina aus den Briefwechsel von Franz
Xafka nit seinor Verlobtem Felice Bauer destilliert, haben viel mit
der Einsicht des Psychologen in die Abgriinde der menschlichen Seele zu
tun. Kafkas Verhiiltnis 2u seinmer Briefpartnerin, die er nicht
geheiratet hat, wird als psychischer Modellfall einer Entfremdung bis
hin zu Schizophrenie und Autisous in Szepe gesetzt. Wo Kiassiker-
ehrfurcht ecinen curopiischen Regisseur Zurtickhaltung auferlegt hitte,
filhrt uns Toshima aa Beispiel des Dichters und seimer fermen Geliebten
nicht our die Ei keit des Menschen in unserer von anonymen Michten
beherrschten Welt vor Augen, vieloehr das Parasitire der oeaschlichen
Beziehungen  schlechthin. Felice in  Brautkleid, von  drei
Darstellerianen verkorpert, trifft aef einen vervielfachten Kafka,
dessen Gesichter mittels groSer Trichter zur Erscheioung nonstrioser
Insekten verfrendet sind: zur Distanz und zun diffusea Bild vom
jeweils anderen komat die wechselseitige Abhingigkeit hinzu. Die




eipander frenden Menscheo sind sufeinander angewiesen: die Plastizitit
und Suggestivkraft des Trichters—Synbol des *Eintrichterns’ und
*Anssaugens' gleichermafen—ist daftr eine geniale Findung. Die
ideenreiche Choreographie von "f/F Parasite” und das prizise Spiel der
peun ausgezeichneten Darstellerinnen fesseln avch den, der ihre
Sprache nicht versteht. Toshina hat synbolstarke Bilder und
Situationem zu eimen szenischen Psychograms verdichtet, dessen
Fremdheit, Kilte und ponstriser Erotik man sich micht entziehen kann.

Bei aller Originalityt folgt auch das "Moleculor-Theater” einer fir
uns Europier faszinierenden Tradition des asiatischen Theaters,
pinlich seimer Spirituslitit. Das herausragende Kennzeichea des
jopanischen Theaters in seinen klassischen und zeitgenyssischen Formen
liegt, peive ich, darin, daB suf seiner Bihne mythische, geistige oder
oagische Vorginge stattfinden. Auch die Faszioation von “f/F Parasite”
ist fir nich darip begriindet, da hier mit szenischen Mitteln, die
unsere Simme, unsere Eisbildupgskraft wund unser UnterbewuBtsein
aktivieren, eine unsichtbare Welt hinter den realen Erscheinungen
Ereignis wird.

Venn ich meinen sufrichtigen Dank an das "Molecular-Theater” filr
ihrea Besuch in Berlin ooch einmal wiederhole, dann dieser wichtigen
Erfahrung wegen. Sie hat mich einmal mehr davon berzeugt, da8 die
bessere Keantnis des zeitgembssischen jepanischen Thesters fir uns
Europier eine groBe Bereichermg sein wird. Die Zeiten kulturelle
Hegenonien liegen hinter uas. Wir nihern uns einem Zeitalter, das
gekennzeichnet sein wird von einen weltweiten Netzwerk kultureller
Wechselbeziehungen. Damit darams nicht ein internationaler
Koltureintopf wird, deor unbekiemlich wire, gilt es, gerade die
eigenartigen und authentischen Keiifte ausfindig zu machen und in das
Netzwerk einzubeziehen. Da die 'Zentren' allnihlich ihre Fuhrungsrolle
verlieren, werden in diesem Prozess zunchacnd die klcinen, marginalen
oder peripheren Krifte und Ereignisse unsere Aufeerksankeit finden.

Als Leiter eiper Berliner Kulturinstitution betrachte ich es als
eine meiner Aufgaben, auch dem Theater der japanischen Avantgarde
seinen Platz im isterkulturellen Austausch sichern zu helfen. Dea
molecular—Theater™ winsche ich in diesem Simne eime gliickliche
Veiterentwicklung und ein erfolgreiches "Coae back” in Europa.
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AN Y0 WL AT L lcity, Aomori prefecture, Japan
B AREPTEU NPT Bt W LIt S . ne fron The Tohoku University
R LRt B CRaegnt position as a psychiatrist and a vice
director of "SeinarBiLE21&) N
RN (I RS YR A IR R LI P40 0 and staged the early works entitled

R TR ey U Wteen desert”(Sendai) and "A Story of
T s g -l 4 Lt Al dongues™ (Hachinohe) .

W¥several recent works ;
FUTIRE SR T T SR PV b estival called "TATA i.e.,TOHOKU
TR 'S ST EL ST Wl fyieatrical Acts” (Hachinche)
. " Nov.'83 directed "ATELUI" JETSRu T IVTRE N o SETLIE LR I B
T PR SIS TEN R PP eri Art Proaotion Award” and wrote a
R st et St w1 th, concerning Kafka and Divisibility”,
R TR TS St Wtvace” editorialized by K6jin Nishidd
PSS {ls M lrce works of “the Funnel Experienmce” in
R TV P W LTI48T: 1” produced by ISA (Fukushima)
[Tl B 3t Ffjourth™ in "Tokyo Art Celebratica”™ by
TR ET (R3S ral center, Tokyo)
I RS et kY -corporeality”,on "Theatre Book™ by ISA
TS I MUNELIEL  and "Parasite | "in TATA] vith the
e atd I I S terTi torial ization" (Hachinohe)
BRI BRI W IetHte” (at T2 Studio,Tokyo)
St LB FIetile ] subtitled Audeld-Désque” (Hachiaohe)
TR i IS te” again (at Parabola space,Hachinohe)










1 wonder how this weak heart can puzp blood to the tips of the
toes of both of ny feet.

1 seem to have made an irreversible mistake. I was sure that I
returned your picture enclosed in a letter. Bat today I was
extrenely surprised to see that the picture and the letter, which
gshould have been sent, were still in the cormer of my cabinet.

Though I was tired out because of having stayed up for days and
being troubled with my sister's matter, I was quite sure I had put
you two letters in an envelope, one in the eveming, the other the
next day. However, judging from the fact that the second letter
and your picture still remain, it is clear that I put the wrong
letter and picture in your envelope by mistake.

Then who should the letter and the picture, which were
nistakenly sent to you, have been addressed to? There is no
question about it. I can clearly see where they were sent, froa
the fact that you, my dearest sweetheart, have mot written back to
me though you surely read the letter and saw the picture. You
never write to me when you find that I have made a big mistake. I
know this is always the way with yoa.

The letter oust have beem the ome in which [ wrote about a
dispute between nry father and I, and which I had wanted to
conceal, since I was afraid of it being made public. The picture
must have been a "keep sake” picture of my father and his family.
The letter should have been addressed to my old friend in
Petersburg.

My father worked as a postman uatil he retired. His rounds
weren't in this vicinity but were villages among the mountains
located in the far south, becduse he was old and lacked
flexibility by nature. 1 becane engaged in this present job after
he retired, before his retiring, I didn't have any fixed job. It
may hove been partly because in my childhood I became accustomed
to the fact that he delivered letters to each house along the
upper course of the Moldau. Although I couldn't help hating my

A Summary “f/F Parasite”

---- Another letter to Felice ——

Shigeyuki TOSHIMA

father doing so. He had a strange habdit., which I discovered
loter. While wvalking along the river, he used to put into the
pailbag one pebble from close to every house to which he delivered
2 letter. He collected as many pebbles as he delivered letters and
returned hoae, crooking his back and drooping his head under the
weight of the sailbag.

It seemed to me that his behavior was a kind of a signm, to put
it in other words, he looked like a prisoner who could mever be
released.

However I an sure he could mot have esdured finding his mailbag
light on the way back home. If a mailbag full of letters gradually
becare light and finally had only ope letter, he would have felt
izmeasurable despondency, and a great fear that he had no more

purpose.

It secemed to my father that letters must have been sopething
vhich could be thrown in the sky like pebbles, and pebbles must
have been much the sase as letters, that is to say, light and good
for reducing distance.

I cannot kmow the real reason why he did so. All I know about
hin is that in his room on the other side of this wall, he is
taking 8 nap in an armchair in a pailman's wniform without
stirring or coughing in the least. In his room, pebbles rise high
up to the ceiling, it looks like a stone roon or a coffin built of
letters. He looks like a king who secretly lies im state in a
tight mailman’'s uniforn.

My dearest sweetheart, how can I explain this coigcidence to
you? I'nm sure you were surprised by the picture of the mailman,
as I was when I fomnd your picture in froant of we. I mentioned
that I made an irreversible nistake. However, I may have slightly
hoped that the dispute, I had wanted to conceal, be sade public.

Please look for the mailman in the "keep sake" picture. Start
fron the front row scanning right to left.

translated by Yutaka UENO
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Postnan's Castle; A photo from "Museum of Illusion”
by Tatschiko SHIBUSAWA, BIJUTSU-
SHUPPAN-SRA, 1967, Tokyo
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Messages to ' f /F Parasite”™— (1)

Puissance d'impact onirique
et le Théitre Moléculaire

Félix GUATTARI

Il me semble que vous procédez i deux types d'opération, dans na
terminologie, la déterritorialisation et le reterritorialisation.

Les éléments de cette déterritorialisation comprennet la
suppression des traits du visage, et une composition gestuelle par
rupture brutale (cela fait penser au Bunraku). C'est la distance
établie entre les gestes et les individus. Distance ou décollage,
si vous voulez. C'est le fait que les gestes n'appartiennent plus
en propre aux tndividus nais 3 un corps collectif. [l y a ces
éléments de déterritorialisation des appartenances
individuelles classiques, & partir desquelles se recomposent
d‘autres systémes quil ne sont plus des unmités mai1s des processus;

des territoires et des processus.

subjeclives

Le territoire est évident car 1l est tracé au sol. [l fait
penser quelque fois au Encore qu'il ne
délimite pas un dedans et un dehors. Et un autre territoire est
cadré, délimité, par les deux appareils des circuits répétatifs. A
partir de cette décomposition des différentes conposantes
séniotiques ---)'ai déjd parlé des voix, des sons, des bruits. Je
suppose que sur une scéne il y aurait aussi des effets de lumiére,
des choses strictes, qui interviendraieot dans cette conposition
polyphonique. A partir donc, de cetle mise en actes de coxposamtes
sémiotiques hétérogé ) se décomposent, des
systénes d’intensité qu'on de processus
noléculaires.

territoire des Sumo.

se coxp t.

peut qualifier

Shigeyuki TOSHIMA

Felis GUATTARL

C’est
n'est

intéressant parce qu'ils répondent 3 une écononie qui
plus du de de
1'individualisation.

tout celle 1'identification et

Ga n'a paru assez caractéristique dans |'invention d'une
sexualité que je dirais machinique. On voit que ces comportements
de sexualité nachinique sont proches de “devenir animaux", sont

proches de cet “agencement collectif" qui est souvent celmy de
territoires ---mais Jamais on ne peut le qualifier a un miveau
particulier.

Ce qui donne la dimension onirique, 13 diRension de fascination.

Elle tients & ce qu'on est en présence, d'une sexualite
déterritorialisee, une sexualité de machines abstraites. C'est a
dire une sexualité qui est & la racine de différentes

canifestations dans des registres différents. Au miveau plastique
sonore, 1l
d'analyser Ga en termes de sublimation, car il ne s'agit pas a
proprement parler d'une forme de sexualité, ni d'un symbole de
sexualité, mais d'upe forne de sexvalité collective nmachinique

corporel, gestuel ---et ne s'agit évidemment pas

avec des dimensions hétérogénes de toutes natures.

Je crois que c'est cette dimension de sexualité machimque
abstraite déterritorialisée qui donne cette puissance d'impact
onirique. Parce qu'elle wret en jey des références de

signification, des reéférepces minétiques.
Mais ¢a met en jeux des “opérateurs existeatiels™.

J'ai voulu vous parler en gros de systémes de mise en scéne.



=0 FERICHEL RN KT
A Fascinating Disension Filled ¥ith
“Oniroide(oneiro-delirions experience)”

Z7zYr 2R HENEL)

(Psychoanalyst and philosopher

A joint vork; KAFKA-pour une litllérature nineure,
L ANTI-OEDIPE. MILLE-PLATEAUX. etc.)

SIS HEDEDIE, FELLFT~ V- EbFal—-A=3TFREBEL
IEDZOAHNTHY, LTLRHEMBLU I L, EZTRBEOART ¥
* A =RENLSENE SO TED, HOWETHHIEENET - FY MY
7YY vas=Bigstey - 7Y YT UYL =HBFLTT,

F¥, REUFEOZERR (B Xk 3) HoXokneROUEO 45D
TRINTED, THORAK T XN 2HPIEILOTLLE, 2FDHER
DEBEALOMIcBANIEN BRHLS, EHEEDFIS-J 2=t
EES>THVLTL 2, LA LEDHRDIR, bRPBALEFLLOTR
B, LT 7=RNBLLDEELTVE, Bubhiid, BACRTS
SROLER, VbiIda=F =E—kE LTOXHk 3D 2 27 L2 HRK
FEI LR L > TRISHIEDERI, Wb 7o a2 0=88RDE kI
HEUTVEHITE, SCTHEEL-TVWADIR, 7Y F7—-A=8Fs %
DFaR{LEVWS I LIREETLL I

BFid, 525 E M%) DLEDE HICKEICRESNATVE I EHSH
ATEN, EhosuvsTRIR. AB/ABEV - L ZHHIR2( IS
By, SLAERR. Zo0KUL-3 3ARBARTHIISNE "5
EDDWF LS XETL:S, EDL. FPER/ 1 XEV 2783 8E
IRRENEE LT CRIRSA TV LAY BES(INSAE{LENS
BHicid, SOHEASRPRELNARITOND-T, #Y 722~ 7UEHE
£2FTE0TRROTLe b, EZTR, BEGNIczFaI -3 =K
RupERIEM{can, BiEFsn, ¥ AF8RtsnLdTI I B,
RTFRBE" LOVIRE P/ VTF=BE" DYRFL>HNERS
HhA30TL 2 :)o

LIV ESRERCDIR, LIRVBERI—{LPEABERIOLDHDY Y F—
BHETILEG, bIVESDOLI ) i =2SHRLEFMRRAL TV RI LT,
I, €T7RATYT - 7oy 7 EHRIPES "BRIRER X33 2
—BDTEH, SLEHOAEI. 10 "BERER" £LRELTVI4T,
FHBYRTIoOTHES, 520 "B DH5Z HICHBRL - "RER
B 2ESBE-LOVOTLL N, —KLTRES Fo 2= To®
=¥ -ERREH,. TIr v R2 V- AL F7=PHOBEREHIESF 0
E2ATHN, LdrLENR, ShASAIHVS bOREES, BEKERS
BB ENRLTTERVHLDLOTT,

25 L PO >RROLRTIL, §0& 5 RIAFE shres R

TYVTHAVIE "HRBIR O 72T Y FERATEL LIMVIVLTEL 2 5,
<O BT RESRICHEEIHESLTVT, BEOLINLED, TO.
BED, ELTHERODLRLEN, SRISFKICSBL 7+ AL TROZLL
b DOTORBHBITTCV S "RE° L0 27—~ LTRL2L L-TRHTS
FdA, 0D AR TRERDOSHS 2 E > L7 + VLIPS
BENSTHYD, HERIE "RY” THAIELLBVDTTHIO,

B 5@ L TOEDR,  FHRRGERKTTL THREEY
B3 IRERERD “BILT + AL DT, $B3MIZFT>THL
VTL & 5. BESF TR =88R BICHRL >3 3) “2koRm
fEfl” DEERRAPSAR—BOBTEIENTIRVORELT, 4. Bk
SHMHAA TV EDIE, FRF bo—b+ LT IRY VY XA =REOMEF
EEBIEZ L UuDIE,

Lo, REFHESNE<EIRTYF - 22w 2 - TTAML=liR
BREBREX>OXMN JIcBilL AL, ELTEMIG =0 F=BF
(E2) CLULBENERILBAT AR &R, B~ bBDTHA,

EH, SROMBBED & ZFLICOVT, KEPUNSEDOE Vb
1:&25TY,

Speech by Felix GUATTARI JAN.24th 1987
Translated into Japanese by Shigeyuki TOSHINA
Thanks to Yuri NAGANO, Eoi IWARAGA,

¥aini SATOH, Jean YIALA

¥r.F.GUATTAR] visited Hachinohe. sponsored by “The JAPAN FOUNDATION™
in January this year. and talked with Nr.S.TOSHIMA, Phychiatrist too,
about art-psychotherapy and probless of art tocday.

GEl) HHUEKE, DEXEECOEBICLED, 87, 1 . 24~5IcRAL, B
M - SR OREZ & EHERECANBRIT >V THRL X,

GE2) XTRA=Y v 7L >TOEH, COHEBBIL-THS,
VKRR, #2Y 2 I CRULA =0 FRE- 2 EBRLTVE, ATy
TN, TosaTp bR, SEHT=of FOFRL F—icks
LOdilsanid it FU7E8R). &4 LL FI 2R BBV RBA
FERBAR AN ERET.FTH3,



Messages to . f /F Parasite”— () -

PARASITE “PARA-SITE PARA-CITE

Tetsuo KOGAWA (Philosopher Critic, Lecturer of Wako
University. He wrote twelve books.
The latest one is The Future of
Electmmc Hugan Bemg. 1986,

Shobunsha, Tokyo)

In a letter to Felice, Kafka wrote that he had a dreac of
communicating with Felice through a kind of teletypewriter; "what
joy, when the first signs of writing appeared on the tape; I
renepber Ry joy was so tremendous [ really should have fallen out
of bed."(trans. by J. Stern & E. Duckworth)

The i1mage of the écriture to be typed one after another on the
tape explains the basic feature of Letters to Felice. While Kafka
was writing hundreds of letters to Felice between 1912 and 1917,
these letters were non-closed linear tape. When they were
published and became a text, they have eventually become the
{endless tape) that loops and turns round in the large scale.

This (tape) in the loop of "die ewige Viderkunft” plays back the
{scratches) that Kafka {recorded) im the period after World War |
1in Prague. While 1t repeats {das Selbe) (the same), this (Selbe)
does not necessarily mean {das Gleiche) (the equal).

The (scratches) could be infinitely devided into innumerable
{wolecular) fragpents. Since every fragnent agglutinates itself
with other fragments and arranges itself into a new fragment, the
{endless tape) sounds differently every time when the audience
listen to it.

Shigeyuki Toshima intuitionally understood this {endless tape)
feature of Letters to Felice in his experimental version of [/F
Parasite (Hachinohe, 1986). In fact he used an endless audio tape
that repeated the voice of actor who had read passages from the
text and that created a homogeneous sound space. f/F Parasite
consists of theatrically programned performing acts and
contingently happened {performances). The (performance) of f/F
Parasite para-sites itself to the honmogenecus space, para-cites
itself 1n it and brings parasites to it, so that the homogeneity
of the space is changed into a ({molecular) ({ldentitat) (the

sameness) .
translated by T.KOGAWA

Tetsuo KOGAWA
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Messages to f/F Parasite”™—— (V)

The Lucidity of an Attic
——-~The Molecular Theatre and Theatrical Language--—

Shogo Ohta(Dragatist,
Director of "TENXEI-GEX1JO")

Seeing a performance by the Molecular Theatre for the first tine
last autwm was a very special experience to me.

The general ippressicn of the performance was one of lucid air
which fills a dark attic. Truth to tell, I have never seen a real
attic because it can hardly be found in Japanese houses. I knmow
only about ones in Europe through books and I like to inagine that
people live there im order to be lost in meditation or
reniniscence.

Attics are commonly located on differeat levels fron where
people actually live. Bat it is within clisbing distance by means
of a ladder. Such attics will contain certain lucidity, and I felt
soething similar in their performance.

1 do not know where Shigeyuki Toshima found such an attic to
live in, for none are supposed to exist in Japan. However that may
be, the fact that he did find one is quite remarkable in the
history of Japanese theatre.

What is put in question here is language. This thing called
language, which on various levels makes us, binds us, and tempts
us with pleasure, is examined by the Holecular Theatre without any
regard to conventional means. And this ruthless examigation, in my
view, generated a uniquely powerful dramatic effect.

1 was struck by Kazue Okubo, whose profoundly moving perforwance
is certainly indispensable to the Molecular Theatre's stage. It
was her deep eyes which allured us into clinbing up into the dark

and locid attic.
translated by Yasunari Takahashi
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Messages to”f,/F Parasite”

Representing the highest level in Japanese theatre;
The Theatre of parallelism

Kojin NISHIDO

(Perforning arts critic,

Recent work "Adventure of

Contemporary Theatre” Ronsoh-sha,1987,Tokye)

Shigeyuki Toshima and his company "the Molecular Theatre"
performed "f/F Parasite” at the T2 Studio, an inportant little
theatre in Tokyo run by Tenkei Gekijo, an avantgarde group well-
known in Europe. And the event proved to be a scalpel pluaged
sharply into the art situation in Tokyo, a shock to an urban uvltra
modern audience.

The "funnel®, which appears on their stage, is a parasite that
clings to the body. Funnel as parasite linits conducts of the
actors. The field of vision is narrowed by a single hole and the
body loses the axis and endlessly is drawn to the tips of nerves.

As the result, the body takes the form of funnel. This would
mean an “Organ without body", namely, a reversal of "Body without
organ” which G.Deleuze and F.Guattari talk about.

The body, which has become organ, is no longer that mythical
entity of the 1960's, a"raw body full of saliva and perspiration”.
It reveals "Body without Center”.

The concept of drama as confrontations and conflicts is here

replaced by a “"conflictlessness” which consists in sheer
accunulation and parallelism. Dialectics of coaflict presupposes
dualisa, but  Mr.Toshima  challengingly nullified this
presupposition.

This contains intense irony directed against modern drama which
has always focused its theme on power i.e., on how to appropriate
power. Because the struggle for power inevitably entails the
closing of a circle by the creation of new power.

In "Parasite™, one witnesses a process of imagination which is
endeavoring to escape from the theatrical product of rodern
thought. That it was so richly realized in Hachinohe, so distant
from Tokyo, is a truly fascinating and disturbing phenonenoa.

It nakes ne realize how sterile, nonotonous, and complacent the
theatre in Tokyo is. It is true that one comes across some stages
wore splendid and more amusing than "f/F Parasite", but there is
scarcely anything that nerits the true glory of avantgarde
experiment.

Undoubtedly Mr.Toshima and his Moleculer Theatre can be regarded
2s representing the highest level in Japanese theatre at present.

from Daily Tohoku, Dec. )st 1986
translated by Yasunari Takahashi
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Wie Japaner Kafkas “Bri

Kafka hat durch seine
Forderung zur Fertigstelly
Werke, wie "Das Urteil",
bekommen. Aber er litt
Gegensatz zwischen einen
seinen Schreiben und konnt.
In seinem totenhaften, gr:
J.J. Rousseausche Kulturkri
heute sehr nattirlich, daB
Geschlechtsliebe und S
avantgardistischen Tinzer-
Japans  thematisiert und
besonders im nordostliche
Wenn Kafka selber das wiss
erstaunt sein und diesem Ve

Yoshihiko Shiroyama

(Professor der deutsc
an der Universitit N
Ubersetzer von Kafka
SHINCHO-SHA Verlag,
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‘F [Parasite” (V)

s "Briefe an Felice” lesen

eine Liebe zu Felice groBe
stellung seiner vorziiglichen
:11", "Die Verwandlung" usw.
titt verzweifelt unter dem
inen kiinftigen Eheleben und
konnte ihn nicht Uberwinden.
n, grabmiBigen Schreiben ist
turkritik latent, so ist das
, daB der Kowplex von Liebe=
id  Schreiben von einer
anzer-und Schauspielertruppe

und dramatisiert wird,
tlichen, lindlichen Gebiet.
5 wissen konnte, so wiirde er
sem Versuch zustimzmen.

oyasa

deutschen Literatur

itit Nihon,

Kafkas "Briefe an Felice"
rlag, 1981, Tokyo)
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A corporeal novelty through the solid speech and space

Hidenaga OHTORI

{Performing arts critic

Lecturer in Russian literature
at the Tokyo Institute of Techmology)

Shigeyuki Toshima is the author and director of the "Molecular
Theatre”. In 1983 and 1986 he successfully organized the
"Northeast Drasa Festival"; needless to soy, he stoged his own
work. Mr.Toshima is wnique in that he is at once a psychiatrist
and » troupe leader—which is quite an unusual combination,
perhaps anyuhere, bat especially in Japan. As might be expected
froa this, his vorks begin in an unexpected way.

Up to mow I have seen several of his performances and each time,
I confess, 1 found myself in 2n embarrassing situation. Clothed
all io black with funnels on their faces, the performers crawl,
squirn and wriggle ip the developing solution.  Toshimo's
intention is to create a bodily expression by getting rid of oll
the fornalities from the stage. On the other hand, I observe a
sympton of regression in these expressicnal procedures. The
caborrossoent 1 felt seems to be rooted here. The funnels erase
their eyes, noses, mouths from their faces and thus the actors are
deprived of the sense of distance which they would otherwise have.
What comes mext is a shift of perception. The performers are
forced to resort to other organs of perception, that is, they cust
shift froa the visual and linguistic to the tactual. The actors
look as if they were without organs of perception, desperately
creeping and crawling on the stage, now to and fro, now up and
down. As o matter of fact, Mr.Toshima’s originality consists in
his purpose of exploring a2 new realm of perception by blocking
pert of human perception; a realm where our orgapic articulations
are less obvious.

One could infer that Toshima holds a theory that the loss of one
sense could be substituted by another. The loss of the eyes and
souths cut thea off from varions relatioas with the world which
were faniliarized by those organs of perception. As a consequence,
they must change the channel of their intermal vital enmergy which
forces itself toward the extermal. It is bound to produce mon-
foraal expressions. This might somnd somewhat far-fetched.
However, if you see the acting body in his drsaa as "corps sans
organe” which Artsud, Deleuze and Guattari talk about, then you
vill realize that he is experimenting with a new nethod of
criticizing the moderu world. In fact, he subtitled this drama
(f/F Porasite) a drama of organe sans corps. When I first heard
the title of the drana, I thought in my ignorance that it nmust be
an error for corps sans orgame. But watching his stage convinced
e that the title should be accepted as it was. I first realized
that organe sans corp was a drama of letters. All through the two-
hour long drasa Franz Kofka's Briefe an Felice was i ly
recited in Japanese translation-style. Yous see and hear nothing
but the recitation of letters.

16

In their FKAFKA—pour we littérature ni e, Deleuze and
Guottari referred to such 2 style as "legal procedure style“.
Inspired by this, Mr.Toshima attcapts at creating a new dramatic
language by means of the citation of letters of Kafka. He pays the
greatest attention to its style which he thinks is absolutely void
of Innerlichkeit or imner substance. Whem the brides endlessly
repeat their citation in the "legal procedure style,” nothing on
the stoge is more eloquant than the speech itself-—words towers
higher than any other thing.

As is well-knowm, the langage used in the letters is termed
écriture, not parole. This will lead to our expectation that the
epistolary drama in question will be of not o spoken but 8 written
style, in other words, it is not "soft” but "solid". This
expectation is affirmed the more securely because of the very
"legal procedure style"” that is taken vp in this theatrical
performance. Just now we saw a sequence of images which you might
regard 2s a fantasy, a hallucination, anm illusion or whatever.
Numberless fragments of words radiate light ioto the space, just
as pieces of brokem crystals reflects manifold light. It is
exactly these inages that constitute the meaning of the persistent
repetition of logically meaingless language. As soon as the solid
speech and space are brought about on the stage, the creeping and
crowling actions begin to have soac reality. The brides try to
extinguish their physical existence by making themselves into a
speech-generating machioe. Thus they show us cuch morc exuberant
expressional possibilities than the actors trying to speak from
their Ionerlichkeit do. Froa this point of wview, it will be
vaderstood that in such 2 situation the language acquires
incoaparable significance for the activation of the body and that
the solid speech takes on an appropriate meaniog for performance.
The space comstructed by speech alome can be also “dranatic”. My
personal conclusion is that Mr.Toshima insists, supposedly, that a
pare forn of corporeality exist not in the dioension beyond the
speech but in the dinension of speech itself. Mr.Toshima, working
between these two poles, is trying to show us & new dircction of
codern drama. He paped his procedure “botanica parallela”. His
vork rivets ay attention, for it secems to me a signiticant augury
for the future of theatre.

Extracted from Shingeki (i.e.,New Theatre)
Decenber 1986, Tokyo.
Translated by Hiroshi IWAYA.
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The Intergration of the Butoh, the Play and Mental Disease

Toshini FURUSAWA(A dance “"Buto"™ critic)

Vriting down on each drawing board with a quill pen, three
performers in bridal costumes read ome-sidedly-sent-letters fron
Kafka, by turns and that at fast speed just like a speech-
generating machine, while other performers in black("Kuroko™)
naced "Celibate" move around them with a metalic funnel in each
face. We can see a paradox in the performance that the brides
speak a flood of words expressing oan's feelings even though he
can't approach a woman with ease. This enables us to see all the
pore clearly high feelings of love in their bodily expression.

It is beconing a fashionable thing for people to throng to see
plays lacking in ideas, creativity and bodily expression. These
plays have been placing much importance on making audience laugh
in an easy way or making actual incideats parody. On the other
hand, advocating "organs without a body”, Shigeyuki Toshima's
experinent creates a coasiderable tension by means of coatrasting
launguage with bodily expression. It is hard to find a similar
theatre anywhere. ! name this unprecedented performance “Play
Machinic”.

The late Tatsunmi Hijikata introduced 3 concept of the dance
“Buto”, which has become a main stread of dance in the world now.
He also left "Yameru mai hime” (a story of an ailing dancing
queen) produced on the basis of his experience in his youth. This
has played an important role in completing the damce "Butoh™. He
was born in the far north of “Tohoku” province (located in the
northern part of Japan). However his eyes were always directed to
the vorld through the priss of "Tohoku".

I hope that Shigeyuki Toshima, who lives im another part of
"Tohoku" province and has unprecedentedly succeeded in integrating
the dance into the play, will do his utmost to nake his
achievenent prevaleot not only in domestic areas but all over the
world, following Hijikata's steps. It is mo doubt that he and his
Molecular Theater are already on this important pioneering journey
into the future.

Excerpts from the Dec.8 issue of The Tooh Nippo (1986)
translated by Yutaka Ueno

Kazuko TOSHIMA & Kazue ORKUEO
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Another Story For “Stone of The Stupid”

Yoshiaki KINNO(Musician and Dentist)

I can envisage one of Hieropymus Bosch’s pictures, Excision of
“Stone of The Stupid". It was cozmonly believed at that time, that
psychiatric diseases and disorders were caused by stones produced
in the head. His picture depicts a brain operatios. In the scene,
a quack doctor is pretending lo take a stone out of an idiot’s
head and then throwing the stone, which he was actually concealing
beforehand, into an urn, making a deliberately loud noise. The
quack stapding on the right is wearing a big funnel on his head.

The perfornance "“f/F Parasite" reninded se of this picture more
than anything else, especially the scene where each player removes
a funnel from their face to reveal a stone held in the mouth.

In the last scene, an episode in which a “father", a postman,
made his room of stopes was presented. It surely seens to me that
it was originated from a well-known true story about a postman
naged Ferdinand Cheval who nmade a "castle” and was regarded as a
nadoan. He may have had a stone(like will) within his head. I
wondered vhere the stones presented on the stage cane fros. Did
they come froo the “castle" built by the "father”, the postman, or
were they gathered out of idiots' heads? It is fun to let ay
thoughts wander over these questions though they nake ne coafused.

However, [ would like to present a new hypothesis to uaravel
this confusion. What would "Stone of The Stupid” mean if "Stone of
The Sage” were im fact a synbol of alchemy which holds the secret
of petamorphosis? Suppose that "Stone of The Sage” is a precious
one which is secretly produced in the laboratory, “Stone of The
Stupid" may be an ordinary one found everywhere. The superstition
pay have been right. There may have been as many patients as
stones on the earth. Now postmen aay be going to collect stones
which were scattered when a "castle” built only of "Stone of The
Stupid” was demolished like "The Tower of Babel™ in ancient days.

2

Excision of "Stone of The Stupid”; From "L'oeuvre
cozplet de Mieroninus Bosch, Texte de Shuji TAKASHINA",
CIIUO-KORON SHA, 1978, Tokyo

Then what is the significance of the "castle™ or the father's
territory constructed froa “Stone of The Stupid™ The stone
surely functions as orders to restrict the speaking to those who
would otherwise require a stone in the nouth to stop then
speaking. Is this the father's will? Does the father prohibit
speaking? How can I resist the temptation to assert that the stone
represents words out of the father? Anyuay, the father's room,
the castle, is a forbidden place (Ectopia or Para-site) to both
“Franz Kafka" and us. On the stage, "Franz" tried his utmost to
write on the stones. However, what could he write on the forbidden
stones (words)?

On the stage, a photograph sent by "Felice™ was full of holes.
[t looked somewhat like a sieve. In contrast, the funnel masking
each performer's face had only ome hole. In the performance, the
multi-functional funnel with one hole is sharply contrasted with a
sieve-like photograph which is required to have innunerable
vaginas because of "Franz's" piercing eyes on it.

“A schizophrenic can regard skin sexually, as nultifarious
subjects made up of innuserable pores, cavities, specks and small
holes, and regard a sock as innumerable neshes. However a
neurotic cannot display such a thought process.” (Excerpt from
"Mille Platcaux” by Deleuze/ Guattari. Translated by Akio Sakai.)

--—-However, what was significant to me was that I discovered a
passage leading to the stage and behind the stage through numerous
holes / a single hole. (15th, May, 1987)

translated by Yutaka UENO
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Totally Deconstructing Establishment And Seeking Beautiful Romance

Hiropobn OIKAWA
(Director of "Scorpio Project™,Tokyo)

Mr.Shigeyuki Toshima, with his sister Kazuko, has been staging avant-
garde plays, dances and performances in Hachinohe, Aomori-ken. He is
also in charge of the “Tohoku Theatrical Arts Festival” and a leading
theatre critic.

One may well wonder why such an ovantgarde theatrical troupe, which
cannot be seen even in Tokyo, was borm in the far north, in Toholm
province? There may be two reasoas. One is that Hachinohe in Acmori
has particular historical features reflecting decomstructions and
rosance. The other is that Mr.Toshina, a3 vice director of "Seinaa
Hospital™ and recogmized as 2 psychiatrist effectively putting unique
psychotherspy into practice, has devoted hinself to isproving theatre.

Hachinohe originally had two main features. It was a castle town and
a fishing towm, unsuccessful attempts to industrialize the city
resulted in deconstructing the couventional structurc and also coused
people in Hachinohe lose their local character. However even with
their dininished heritage, people in Hachinohe haven't lost their
ability to see romintic coastal views including "Kabushima", "Tane-
sashi™ and "Rikuchu Kaigan".

Civen this background, the players in Toshina's troupe may noturally
have been entering an almost frantic icmer world. They weren't Stereo-
typed players. I believe the dancing style of Kazucko Toshima is as
radical . in Japapese dancing history as that of “Butoh". Her style
looks similar to "Butoh” on the surface but is actually, cozpletely
different. Her style gives a frantic living description of desire
coaing fron her inner world. Kazume Okubo, following her style, is a
most promising dancer.

All through history people in Aomori-ken have had on indomitable
spirit against ceatral authority. The fact that Shigeyuki Toshima gave
performances of his latest play "Atelui” in Hachinohe, Paris and Tokyo
shows his confidence in the principle of “"Decentralization", though it
nay be an exaggeration to say that he was contiouing the spirit of
insubordination prevaleat in the area since ancient times.

Even in another performance named "1/2(one aand two, and one or two)™
performed together with “Atelvi”, a similar concept could be seen. In
this performasce, the concept was based on unconsciousness, nesentary
conscionsness pot being intestionally arrived at, but inevitability
stemying from the inner world, while in the coaventional world, it was
usually based on the conscious structure of governing authorities.

In the first "Hinoenata" performance festival, he presented his own
work. Every performer repeatedly and precisely peeped into the world
with a funnel covering the face. The world visible through the funnel
was inevitably different one fron the one which a performer in an
established play hod been seeing with the naked eye. This
unprecedented experinent greatly impressed the aundience.

In the second "Hinoecata™, photographs of naked men and women, who
were wriggling in a tudb filled with a developer solution, werc tokes,
then the negative plates were developed and printed on photographic
papers in the sane tud with the same solution. The suggestion was made
to the audience, that an end may become a means and vice versa. In
this expericent, the end of obtaining a photograph turned into the
means of processing tho photograph and vice versa.

In the third "Hinoemata™,another experinment was performed by Maotake
Yoshii, a conposer of the troucpe. He set apart conventional language,
bodily expression and electronic sound, and then synchronized thes.
This becape one of the importaat coacepts in producing "f/F Parasite®.
However,"f/F Parasite™ also included other important concepts. One was
obtained fron mapdara charts drawn and carved on wood by psychopathic
patients in Seipan Hospitol. Amother oae was obtained from the work
done by Tetsuo Kogawa, & philosopher and researcher of Franz Kafka. He
interpreted "Franz” as a bodily expression by means of “Kaki-kaks" or
tracing words with 31l his might,and also he performed an experimental
work, using pagnetic tape.

Each of the above mentioned cane to play an important role in giving
birth to"f/F Parasite™ based on"Letters to Felice™ written by "Franz".
Here "f/F Parasite” finally appeared.

"f/F Parasite® as well as "Atelui” is a performing art created by
Shigeyuki Toshima. ”Atelui", in vhich the leading role was played by
Kazuko Toshiga,was a choreodrona. On the other hand,”f/F Parasite”, in
which Kazue Okubo plays the lecding role,belongs to the field of play.

In "f/F Parasite”, Fraaz's inner world is visibly expressed by the
actions performed by players naned parasites who have funnels attached
to their faces. Felice turns ioto three people, who polyphonically
pove, read letters from Franz loudly and trace the words with all
their might. Each person writhes in an effort to express their inner
world, speaking stamweringly and brokenly. The magnetic tapes played
by the parasites produce unconscious langnage; scoetines meaningful



leonobu OIKAWA

wvhen the tapes are rightly operated, sonetines ceaningless when
reverscly operated.

In conventional established dramas coatrasting situations are
created, in which a lipear passing of tise is represented. On the
other hand, this performance explores parallels, such as writers
continuously sending letters and readers receiving them without
writing back, an intenticnally established society and an
unintentiocnnl inner coasciouspess, or the vertical and horizoatal
sovenent on the stairway in which the vertical creates a lapse of tine
and the horizontal creates unstable good relatioas.

Conpared with conveational performances featuring synchronism of
plot, Toshima's"f/F Parasite'seens to try to deconstruct modern plays,
taking interest in details, seeking inmer consciousness, and denying
nodern dramaturgy. Just as Franz made two engagenents with Felice and
broke thea, what a severe, beautiful and romaatic trial that is! It
surely seens to me that "f/F" doesa't so much stand for Franz and
Felice as for "force™and"Force”. And then these "force"and"Force” turu
into spoken authority (governed comsciousmess) and silent authority
(anintentional desire), freeing themselves froo Fronz and Felice.

Parasite means "Parallel Biology™. Plamt parasites are plants which
cling to asother plant. They absord nutrition from the host and often
cause it to die. In the human world, an intentionally made-society is
a fornal territory, while an unintentionally and framticaily made-
society is an informal territory.

Will humons living in informal territories as parasites be powerful
enough to deconstruct the antiquated establishnent with its inhereat
authority?

“f/F Parasite" is a play which presents just such 3 questioca.

Translated by Yutaka Ueno
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main performer and conpany nanager
Kazuko TOSHIMA

HAY.'56. organized and presidid "K.T.Creative Dance Company” in
Hachinohe city of northern Japan, since then performed
"Company Recital” every year,and "the 30th amniversary"
at Nov.'86.

APR.'64. received the choreographer's Prize in "The All Japan
Dance Competition” at Hibiya hall,Tokyo.

NOV.'66, received "Hachinohe Art Promotion Award”.

FEB.'76. received “Aomori Art Promotion Award”.

MAR.'82. perforned "Kaleidoscopic journey" in Los Angeles(at
Disneyland space theatre)

NOV.'83. perforned "ATELUI" in Paris (at Thédtre 3 Déjazet)

NOV.'84. performed "ATELUI” in Tokye (at SO-GETSU Hall)

JUL.'86. presided "The Northeast Parformance Festival" in
Hachinohe, and staged her own work "Woman on Soads“etc.

Another Summary “f/F Parasite”

Shigeyuki TOSHIMA

“I* an 2 leading character of this story which is a story of
pine. 1 ap a person inordinately fond of writing letters; a person
who uncocmonly ond oddly likes writing letters. That means "I"
have no knowledge of how to get along with others and the world
other than "writing" letters. In other words, 1 am deeply isolated
froa, disappointed with and in awe of others and the world. This
unusual "writing” habit comes froa awe existing in my mind.

“You" are anmother leading character and this is also a story of
your own. 1 must continue writing letters to maintain myself as an
avid letter-writer. This neans “"You" are surely required to keep
writing back to "Me". If I write letters one-sidely all the time
and you are only a receiver, it does’nt pean I'®m a truly avid
letter-writer but only a letter-writer. Therefore "You" are 2
person who is siogled out froo others and the world as pentioned
above and you are the world incarmate. "You" should not be a
person like anyone else meither should you be able to envisage
“another Me". A true letter should be defined in that way.

In the first scene, three characters playing "You" appear. As
pentioned above, "You" are specially selected persons. Therefore
"You" nay perforn such various kinds of "You" on the stage as
"You" who were riding om the train three days ago, "You" who are
typing in the office pow or "You™ who will receive a letter in the
morning and be in two nminds about whether or mot it should be
opened. In short, these three characters show "You" yourself
divided into three molecules occupying different situations. What
function do these three molecules perform then? They devoted
thenselves only to reading letters aloud from "Me™ and writing
back. It implies "You" are repeatedly playing "Me" by means of
using parts of the body. In other words, these three molecules are
*You" who play a part in "Me™, who has dual persomslity reflecting
"You"and"Me"”, or perhaps "you" are indeed a letter sent by "™Me". A
nunerator, often inplied by a molecule, requires a denoainator. In
this story three numerators are parasited by three denominators
naned postmen. Three postnen, whose role is to carry letters froa
"Me" to "You", enter the first sceme,too. They call "Me™ to the
stage together with "You™. "I", who an incapable of reading or
writing, unconditionally drift io at last.

Three "You" and three "Postmen” begin to train "Me".

Translated by Yutaka Ueno



Performers and staffs of the Molecular Theatre

Akiko HATTORI, as P) Mari MUKAI, as P2

Hitoni YOSHII, as F2 Chieni SAKASHITA, as F3

Tk



Naotake YOSHI1, as a music-planner and operator
Fron Parabolla-Performance of “transonic music act UZU" in Hachinohe, 28th April 1987

)
~7

Kenichi TAKEDA (TAISHO-KOTO, Tokyo) Naotake YOSHII Toa CORA (Cello, USA)

g

Giichi EBINA,
as lighting-operator

Katsuhiko ARAYA, as double-casted P2 ;(:ng":_oll:fgt.or
Fumio TOYABE, as the first player with a funnel

Shigeyuki TOSHIMA, as am author, director and art-planner
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»Molecular Theatre" aus Japan gastierte

Kafka — ein Alptraum

Von ROLF BAUERDICK

Miinster - Vom .siien Irrsinn
des Schreibens™ spricht der Li-
terat Franz Kafka in seinem
Briefwechsel mit seiner Verlob-
ten Felice Bauer. Uber fiinfhun-
dert Briefe schickte er ihr von
Prag nach Berlin - mitunter
vier an einem Tag. Thre Anwe-
senheit brachte er damit zwar
nicht zuwege. wohl aber, so
Kefka. .einen Zwitter zwischen
Gegenwarl und Entfernung”.
Die Briefe. Dokumente dieser
wahnhaften Halbwelt, wurden
1981 ins Japanische iibersetzl.
Der Regisseur Shingeyuka Tos-
hima war davon so beein-
druckt, daB er sich entschlof,
thre Dramatik auf die Bihne zu
bringen. Er setzte den mentalen
Gestus des Schreibens in kér-

rliche Bewegung um. Aus

em siiBen Wahn wurde in sei-
ner Inszenierung ein schizoider
Alptraum.

Zu sehen war dieser Alp-
traum im ménsterschen Thea-
ter im Pnn_menhaus. wo das
~Molecular Theatre” aus der r-

anischen Provinz Tohoku
gem von Ludger Schnieder ver-
antworteten .Japan-Projekt” zu
einem m ten und ein-
drucksvollen Abschlu8 verhalf.
Mit ihrem Stick U/F Parasite”

riisentierien neun energiegela-

ene Japanerinnen avan i-
stisches Theater par exellence,
jenseits traditioneller Aus-
drucksformen und dramaturgi-
scher Konventionen.

Fir sein Thema, die .Distanz
der Menschen untereinander in
einer verwalteten Welt®, setzt
Toshima suf Verfremdung.
Doch anders als beim Altmei-
ster Brecbt bedient sich der Ja-

aner nicht zwecks Publikums-
elehrung pointierter verfrem-
dender é ekte, in .Parasite”
wird Verfremdung zur Total-
perspektive.

Felice, die bekanntermaBen
von Kafka nicht geehelicht
wurde, tritt zu Beginn des Stitk-
kes gleich dreifach auf - im
Brautkleid wohlgemerkt. Nicht
nur als Empfingerin, auch als
Schreiberin von Briefen steht
sie zu ihrem entfernten Gelieb-
ten in Bezichung. Doch wie!
Die Gesichter der Damen aus
dem Land des Lichelns sind zu
traumatisierten Fratzen ver-
zern. Mit hektisch-fahrigen Be-
wegungen kratzen sie Mittei-
lungen auf Schreibplatten. Es
sind Te ente aus Kafkas
Briefen. Das Publikum kann sie
in deutscher Sprache mitlesen,
sie werden auf die Leinwand
projeziert. Bedeutun, wan-

re Sitze, eine Mischung sus

ehnsucht, Leiden und Lust.

An die drei Felices heften
sich anonyme Gestalten, Pare-
siten, mit Trichtemn im Gesicht.
Das ist Kafka selbst, der seiner
Verlobten nicht nur seine Ge-
dankenwelt eintrichert, son-
dern zugleich such etwas sb-
zusavgen scheint: Lebenskraft.
Der eine .lebt” nur durch den
anderen. Alle Akteure, auch
der vermittelnde Brieftriger,
sind itare  Existenzen.
.Kommt der nichste Brief? Das
sind, Liebste, meine Sorgen®.
schreibt der Bﬁroangestellte
Kafka. So sieht sie aus, die Welt
durch den vetenﬁenden Trich-
ter. Toshima und seine neun

iinzenden Schauspieler und

#nzerinnen haben sie ihrem
Publikum gezeigt. Der Applaus:

lange.

JPelifililche Madhrithien
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Japanisches Psychogramm

Begegnung des Fernen Ostens mit den Briefen von Franz Kafka

Es war eine Begegnung |epan -~ Euro-
pa im Sinne des on;lss. d:sméastsp}el

des _Molecular Theotre of Jepan®, das
auf Einladung des .Pumpenh " zu
seinem ersten auBerjapanischen Gast-
spiel nach Miinster gekommen war.
Denn was diese Gruppe aus neun Dar-
stellerinnen im Rahmen der .Japani-
schen Woche™ varstellte. war eine, vor
allem ihre ganz persdnliche. Auseinan-
derset mit europdischem
und Emplinden. Genouer gesagt: mit
den Briefen, die der Prager Franz Kafka
zwischen 1912 und 1917 an seins Ver-
lobte Felice Bauer schrieb. Hierbei an
eine der dblichen .Bezichungskisten™
Som i Regissours Shigeyaka Toshiems,
en egisseurs Shigeyul irma,
Begriinder des Theaterkollektivs und
gleichzeitig promovierter P tes.

entsteht ein Psych von beklem-
mender Intensitat, such den euro-
paischen uer in seinen Bann

zieht.

1981 erscheinen Kafkes Briefe in
Japan, und sie faszinieren Toshima
weniger wegen des Inhalis als vielmehr
wegen ihrer Form und Sprache. Dean
sie sind weit entfernt von der Senti-
mentalitit japanischer Briefwechsel:
ihee kristalline Klarheit, das unmittelba-
re Nebeneinander von privaten Liebes-
uBerungen und birokratischen All-
tagswortschatz animisren ihn, ein
Theaterstiick daraus zu mechen. Nicht
jedoch als Drama oder als lose Folge
von Einzelszenen, sondermn als eins
ununterbrochene Abfolge von seeli-
schen Momenteindricken, gesehen mit
den Augen eines Psychiaters und ver-
wirklicht mit den Mitteln eines japani-
schen Avantgarde-Thesters.

{/F Parasite” loutet der mysteridse
Titel seiner .Bearbeitung”, wobei die
beiden Einzelbuchstaben filr Franz und
Felice stehen. Wenn das Spiel beginnt,
sicht man drei weiDgekleidete Gestal-
ten, mal starr wie Mumien, mal f
steuert wie Marionetten, die in
Schnelligkeit Textabschnitte rezitieren
und gleichzeitig auf einer Schreibtafel
die Briefe in hastigen Bewegungen zu

MONSTER (Tig Ber)

Papier bringen. Briefe sind fiir Toshima
nicht nur Dokumente des Geschriebe-
nen. sondern auch Ausdruck der kér-
petlichen Bewegung des Schreibens.
Aber das Schreiben ist automatisiert,
der Schreibende wird zur Maschine,
wie man sie sich in den Horrorvisionen
modemster Technik vorstellt. Umgeben
sind die drei Figuren von Kifen, wis
man sie in Kafkes Erzd <Die Ver-
wandlung” findet, kri Parasi-
ten, die iber den Menschen herfallen,
ithn quilen und aussaugen. Denn fir
Toshima besitzt die Liebe zwischen
Kafka und Felice etwas Parasitires: der
Dichter nimmt Felice in Besitz, um sein
gestortes Innenleben auf ihr abzuladen.
Aber der Regisseur sieht auch die
Distanz zwischen den Beteiligten, die
Entfremdung. die bei ihm im Theater
zur Verfremdung wird. Trichter, mit
denen die Schauspieler ihr Gesicht
bedecken, verengen nicht nur die Per-
spektive, sie verindern und verzerren
auch die Stimme und entfremden den
Menschen seinem menschlichen Ge-

geniiber. Uberdies sorgt die Musik fiar
:l;lm‘;p lrrltad!lon dbea.m' %amsd\mu. die als
intergrund zu den japanischen Lauten
beliebte Kliinge von Bach bis Rave!, von
Beethoven bis Smetanas .Moldau™ (!
liefert. So zieht in 90 Minuten ein Spie
am Zuschauer vorbei, dessen Bec&u-
tung nicht immer klar wird, dessen Sug-
ivkraft sich jedoch keiner entziehen

. Man weill nicht, was maa mehr
bewundern soll: die vollendete, nahezu

akrobatische K&rbengu:h.\_ms ‘der

reiche Artikulotion des Textes. Was in
Erinnerung bleiben wird, ist ein fremd-
astig-faszinierendes  Theatererlebnis,
abseits von giingigen europdischen Ep-
fi en und insofern ein mehr als
gehmgener Beitrag zur _Pegegnung mit

apan™.
pet MICHAEL HORST
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MOLECULAR THEATRE
— A New Kafka Boom—

Shigeyuki Toshima

June 30, we arrived in Minster after ten-hour bus ride from
Berlin, an island city isolated in the middle of the red sea of
East Germany. It had been arranged to stage in Minster the last of
cur performances scheduled in West Germany. Minster is a very old
city. This timehonored religious city, which dates from the eighth-
century, is older than Berlin, the second city, that celebrates
its 750th anniversary this year. There still rcmain relics of
ancient glory in the whole city of Miinster, which you discover in
Gothic churches, baroque chapels and the old frameworks of the
houses.

Looking around the city,I had a slight uneasipess. This city
night be unfriendly to us avant-gardists, as it is a wvsmal thing
that a city with a long historical background is comservative in
way of life and thought, especially in their artistic
appreciations. But my preconception turmed out wide of the mark.
During our stay, the International Sculpture Exhibition was just
under way all over the city. I enjoyed seeing sculpted works
exhibited at every street cormer. The exhibition was held on a
ouch larger scale than the "Dokunentafest” we saw in Kassel.

Together with the exhibiticn, "Japanische Woche™(= Japan Weck)
was held under the sponsorship of the sunicipal council. This also
attracted as much public stteation. "Japanische Woche™ covers
lectures on our classic literature, science fictions snd animated
cartoons, the performing of Budoh (Samurai’s martial arts),
crigani (the art of folding paper into variocus figures) and even a
vorkshop of Japanese fireworks. Especially the programmes of the
Punpenhaus theatre, where “Das Japan Projekt"(= The Jspan Project)
was held, became the focus of the popular attention. On the
progranse of the theatre were Kazuo Ohno's Butch-dance <Adairing
La Argentina), Garycukai's Gagaku-music, <Cagaku / Bugaku>, and
our Molecular Theatre's avant-garde dramsa <f/F Parasited. It may
be unnecessary to sake any coament on the first two presentatioms,
because one is a maestro of dancing of high reputation and the
other makes a valuable contribution to the introduction of
Japanese culture. We are neither famous nor contributory to the
cultural exchange. Moreover cur drana ig pot laid on the Japamese
theatrical tradition, since it is based on letters to Felice Bauer
that Franz Kafka, a Prague Joew, wrote in the German language. In
this respect our drama could be labelled more German than
Japanese. Nevertheless, the nain reason for our successful
presentation was that Mr.Ludger Schnieder, who is respemsible for



the theatre, stromgly advocated our participation ard ardently
insisted on his high evaluation of our promising future. Thanks to
his favorable decision, we were invited to his project and could
show our performance with success. Here 1 express my most sincere
gratitude to Mr. Schaieder and those nembers of the staff in
charge of ocur performance for his and their warn encouragenent and
willing assistance. My special gratitude nust be presented to Mr.
Schnieder for the efforts he made to realize our first staging in
his country. My special thanks cannot be too much emphasized. He
is a very talented man with job networks in London, Paris and New
York.

At the "Japanische Woche” comaittee, we were later told, he
paintained that young hopeful avant-gardists from the Far East
should be given a chance to make their worldwide debut in his city
Miinster. This news gave all of us a tr d ' . Our
porale soared at it sky-high. In addition, another news cheered up
our spirit that Kafka's letters were bid 100,000,000 yen at
auction and that the high price made a good topic of conversation
in town. In this way, our letter-based drama would often be talked
about in the course of comversation: "Is it really true that Kafka
is played by Japanese midchens? ¥hy not by Germans?”

Ca July 3rd and 4th, Molecular Theatre played its <f/F Parasite>
at Punpenhaus theatre. We were all rather strung up. The result
was ---- "Bravo!". A stomm of haod clapping arose. Our performance
was greeted by loud and long applause of the audicnce. More than
once, we had to go up on the stage to ackmwoledge their clapping
hands. The theatre was filled with feverish cxcitement and
exclamation. At the back of the performance hall I was projecting
slides on the screen in accordance with the progress of the drama,
s0 that the German audience could read the fragoents of Kafka's
letters in German. Immediately after the curtain fell, Mr.Miura
(organizer) and Miss Hanamitsu (stage manager), Raimer and Sabine
(Pumpenhaus neabers) rushed to ne to shake hands. We shook hands
each other and all around with the uembers of the German staff.
Mr.Schnieder came toward me with unhurried steps and offered his
hand. We shook hands in silence. It was a vigorous handshake that
attests his confidence in his own judgement and decision. He
thanked us for the realization of his confidence in a concrete
form on the stage. How 1 wished I could express my thanks with
words nore than mere "danke schin™!

Our silent handshake bore out our mutual gratitude and
satisfaction more eloquently than any other word that cenld have
been uttered. Clapping and stanping lasted endlessly. Even after
twelve o'clock midnight, there was no standing room in the theatre
lobby shere a reception was given for the guest performers. In ne
tice a volley of questions were showered on our performers by
young Germans thirsty for something much nore avant-garde than
Butch and Gagaku.

Many of the audience were, needless to say, Miinster citizens.
But also Dr.leims, a Japanologist at Bonn University, an actor of
the Hanover City Theatre, a representative of the Poets’ League of
Rotterdan, a woman director of Cologne-based state-run TV
corporation, a Peruvian drana producer on visit to Europe for the
attendance at the Internmational Drama Festival, and Japanese
students and psychiatrists studying in Minster University were
among those who came to sce us. The next day we were interviewed
by the above-mentiomed director. This interview was broadcaseted
nationwide in Germany.

July 8th, we cane back to Japan. With reference to our foreign
tour Tetsuo Kogawa, a philosopher, wrote "A New Kafka Boom" to
Mainichi Shinbun, in which he remarked that cur achievement played
a post significant role in reviving a worldwide interest in Kafka.
I sent an English tronslation of his comment to Mr.Schnieder, who
in return sest ne clippings fromn Gernan papers, Minstersche
Zeitung and Westfilische Nachrichten. I was very happy to find
that in both papers our performance was very kindly and favorably
reviewed. That silent handshake had already prophesied this
friendly press response.

At present we are making preparations for the domestic tour to
be held in October in Shikoku, Kinki and Kansai districts. That
enthusiastic curtain call still echoes loud and long im my ears.

Excerpts froa the Sept.20 issue of "Dance Now",Tokyo, 1987
translated by Hiroshi Iwaya
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“{/F Parasite” October'87 Project in Japan
Hagoya Kyoto Kumszoto Takamatsu

Special thanks to

The Japan Foundstion,
Shincho-sha
Mr.Félix Guattari,
Mr.Tijs Visser(Jan Fabre Opera Theatre),
Mr.Ludger Schnieder (Das Puapen Haus),
Hiss Vanaudehoven(Cultureel Centrun Alden Biesen),

Photo; Hiroaichi NUMADATE, Tamio SUGANUMA, TES

Video; Haruo HIGUMA, Tokashi GEMMA

Translation supervisor; Yasunari TAKAHASHI

Translation; Tetsuo KOGAWA, Yutaks UEWO, Hiroshi JVAYA
Yoshihiko SHIROYAMA
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office; Scorpio Project phone 03(381)5498
511-Nakano-Jukea-Coop., 3-34-3, Nakano, Nakano-ku, Tokyo
TELEX 2324 « 339 - SCOP10 + J FAX 03(384)4200
centre; Front House phone 03(%00)1075
Bl-Hanse Mori Building, 3-6-1, Kita-Aoyana, Hinato-ku, Tokyo

The Molecular Theatre
}S-Furujosenshita, Hachinohe city, Aomori pref., Japan
‘nanager's phone 0178(22)1409, dircctor’s phone 0178(55)9247
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